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FORTY-EIGHTH SEASON — 1941-1942 



TUESDAY, NOVEMBER 11, 1941 


THE TORONTO SYMPHONY ORCHESTRA 

SIR ERNEST MacMILLAN, Conductor 

PROGRAMME 

GOD SAVE THE KING 

CHORAL PRELUDE: A Safe Stronghold Our God Is Still - - Bach 

(Transcribed for full orchestra by Ettore Mazzoleni) 

IDYLL: The Banks of Green Willow - - - Butterworth 

SYMPHONY No. 8, in B minor (“Unfinished”) - - - Schubert 

I. Allegro Moderato 

II. Andante con moto 

INTERMISSION 

SINFONIA DA REQUIEM (Op. 20) - - Benjamin Britten 

I. Lacrymosa (Andante ben misurato) 

II. Dies Irae (Allegro con fuoco) 

III. Requiem Aeternam (Andante piacevole) 

(First performance in Canada) 

FANTASIA ON A THEME OF THOMAS TALLIS - Vaughan Williams 
(For double String Orchestra) 

OVERTURE: “1812” ------ Tschaikowsky 
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MASSEY HALL, TORONTO, NOVEMBER 11, 1941 


PROGRAMME ROTES 
By Ettore Mazzoleni 


CHORAL PRELUDE: A Safe Stronghold Our God Is Still - - Bach 

(Transcribed for full orchestra by Ettore Mazzoleni) 


The melody of this famous chorale has 
generally been attributed to Martin Luther 
(1+83-1546), but proof for such a claim has 
never been established. Indeed, the tune seems 
certainly to have come from the Roman 
gradual; and the hymn text, written by 


IDYLL: The Banks of Green Willow 

When George Sainton Kaye-Butterworth 
was killed in action in August, 1916, England 
lost the most promising composer of his gen¬ 
eration. 

After graduating from Oxford he studied 
at the Royal College of Music, became closely 
associated with Vaughan Williams, and de¬ 
voted himself to the collection of English 
folk-songs and Morris-dance tunes, a pursuit 


Luther, is a free translation of the forty-sixth 
psalm. The words and melody appeared to¬ 
gether as early as 1531. 

Bach’s prelude for organ does full justice 
to the sturdy tune which is still a bulwark of 
Protestant hymnody. 


ButierWorth 

which naturally influenced the style of his 
music and gave to it a thoroughly national 
• spirit. His output was small, but he was de¬ 
veloping quickly, and had already shown a 
technical mastery and individual style that 
promised great things. The Idyll, “The 
Banks of Green Willow,” is scored for 
small orchestra. It is based on folk-melody, 
and has the simplicity a'nd intensity of the 
best of Butterworth’s music. 


THIRD SUBSCRIPTION CONCERT 

Toronto Symphony Orchestra 

SIR ERNEST MacMILLAN, Conductor 

ma a ssey Tuesday, NOVEMBER 25th, AT 8:30 P.M. 

GUEST ARTIST: 

KATHLEEN PARLOW 

VIOLINIST 

- PROGRAMME -— 


Overture: “Egmont” . Beethoven 

Symphony No. 4 in B flat . Beethoven 

Concerto in D for Violin and Orchestra. Tschaikovus'ky 

L’Apres Midi d’un Faune . Debussy 

A Concert Overture . MacMillan 


Mail Orders Now! Single Concert Prices: j go* °$°2 50 
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BEFORE THE CONCERT 

Enjoy your dinner in the 
Victorian Room 


AFTER THE CONCERT 
Dine and Dance in the Oak Room 
to the strains of 
THE KING EDWARD HOTEL 
DANCE ORCHESTRA 
under the direction of 

LUIGI ROMANELLI 



Did You Know That-■? 

The first of the four Children’s Concerts 
scheduled for this season will be given this 
coming Friday afternoon at 4.15. 

Sir Ernest MacMillan, with the co-operation 
of Miss N. Emily Tedd, has arranged an excel¬ 
lent programme which will feature a talented 
young pianist, David Johnston, who is a Toronto 
High School student. He will play the Greig 
Piano Concerto in A minor with the orchestra. 

The programme will open with the “Child¬ 
ren’s Overture” by Roger Quilter and will con¬ 
tinue with “Pizzicato Ostinato” by Tschaikow- 
sky; the above mentioned concerto, and the 
Minuet^ and Finale of Haydn’s Symphony No. 

Another Musical Quiz will be held this sea¬ 
son with questions being asked of the audience 
at each of the four concerts and prizes given 
to those gaining the highest marks at the end 
of the season. 


Ernest Seitz was. originally scheduled to ap¬ 
pear as Guest Artist at this evening’s concert, 
but due to unforseen circumstances his engage¬ 
ment was postponed until the concert of De¬ 
cember 9th. 


Advance ticket sales indicate an enthusiastic 
welcome for Sir Ernest MacMillan, conductor, 
Ernest Seitz, pianist, and the Toronto Symphony 
Orchestra at the Palace Theatre, Hamilton, one 
week from this evening, where the orchestra 
is making its first out-of-town appearance of 
the season. 


Kathleen Parlow, who will play the ever- 
popular Tschaikowsky Violin Concerto at the 
next regular subscription concert on November 
25th, is one of the world’s most famous vio¬ 
linists. She was one of Leopold Auer’s most 
talented students and on her thirteenth birthday 
played as soloist with the London Philharmonic 
Orchestra. Since that time she has appeared 
with all the leading Symphony Orchestras, in¬ 
cluding sixteen engagements with the Boston 
Symphony. 

Toronto is privileged at this time, not only 
to hear her with the Toronto Symphony Orches- 
tra, but also on two chamber music series— 
one a sonata series with Sir Ernest at the 
piano, and a trio series with Sir Ernest and 
Zara Nelsova, principal ’cellist of the orchestra. 


REFRESHMENTS ARE AVAILABLE 
IN THE ENTRANCE LOBBY AND 
THE LOUNGE DURING INTERMIS¬ 
SION. 


















THE HAMILTON CELEBRITY CONCERTS 
■ ASSOCIATION - 

BOARD OF DIRECTORS : O, M WALSH. K.C.. CHAIRMAN; F. E. PERNEY, B. PAED., 
CHARLES PEEBLES: L. T. SPALDING. SECRETARY. 

presents 

THOMAS L. THOMAS 

BARITONE 


AT THE 

SAVOY 

WEDNESDAY EVENING 
NOVEMBER NINETEENTH 
1941 

at 8:30 




Thomas L. Thomas is gifted with that rare charm which conjures up in the minds of 
his listeners the age or gallantry and romance. The // soul ,/ In his voice places him in the 
category of great singers both past and present, and leaves an indelible impression on his 
hearers. 

Born in Wdes, he inherits his musical talent from his father, who is an accomplished 
musician and a Fellow of the Royal Academy. When twelve years old, his family came to 
America, and made their home in Scranton, Pa. After completing his studies in engineer¬ 
ing, he began his vocal training. 

He has sung with the New York Philharmonic Symphony, Indianapolis Symphony, 
and the Detroit Symphony, among others. His appearances in concerts have brought such 
spontaneous success, that he has created the enviable precedent of having been engaged 
twice, and even three times in one season in the same city. 

SEATS AVAILABLE 

at Savoy Box Office 

(NO TAX) 

Season Subscription: This Concert: 

$5; $6; $6.50; $7,- Loges, $10. 75c.; $1; $1.50; Loges, $2. 
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MASSEY HALL, TORONTO, NOVEMBER 11, 1941 

SYMPHONY No. 8, in B minor (“Unfinished”) - Schubert 

I. Allegro Moderato 
II. Andante con moto 


The B minor Symphony was written in 
October, 1822—in Schubert’s twenty-sixth year 
—and was left unfinished simply because 
Schubert worked with such apparent ease that 
having finished one piece he then began the 
next, and if the force of musical ideas did not 
compel him to write them down at once he 
set them aside and they were lost in neglect. 
The two movements of this symphony, for 
instance, together with sketches for a scherzo 
movement, were only discovered by accidence 
many years after the composer’s death, in the 
house of a close musical friend. 

Nevertheless, there are few things of more 
complete beauty in the literature of music 
than these two movements. The grave in¬ 
tensities and restrain of Schubert’s grief, the 
tenderness and passion, the sense of drama 
and of magical charm, make so affecting an 
appeal to any listener that the symphony has 


had to stand the severest tests of over-popu¬ 
larity. But it has stood them all well, even 
though its themes have been taken repeatedly 
from their context to serve other “picturesque 
and pretty” purposes. 

Sir George Grove, who did much to make 
the symphony known to the world, wrote of 
it: “Every time I hear it I am convinced that 
it stands quite apart from all other composi¬ 
tions of Schubert or any other master. It must 
be the record of some unusual depression, 
even for the susceptible and passionate nature 
of Schubert. In this Symphony Schubert ex¬ 
hibits for the first time a style absolutely his 
own, untinged by any predecessor, and full 
of that direct appeal to the hearer which is 
Schubert’s chief characteristic. It is certain 
that he never heard the work played, and that 
the new and delicate effects with which it is 
crowded were the result of his imagination 
alone.” 


INTERMISSION 


SYMPHONIES. 


Victor Records afford you the opportunity of acquiring for your own 
collection■—to enjoy whenever you wish—the following Symphonies — 

MENDELSSOHN: Nos. 3 and 4. 
MOZART: Nos. 38, 40, 41, and the 
“Haffner.” 

RACHMANINOFF: No. 3. 
RIMSKY-KORSAKOV: No. 2. 
SCHUBERT: Nos. 4, 7, 8 and 9. 
SCHUMANN: Nos. 1 and 2. 

SIBELIUS: Nos. 1, 2, 4, 5 and 6. 
TSCHAIKOWSKY: Nos. 2 to 6 inclu- 

VAUGHAN-WILLIAMS: Symphony in 
F. Minor. 

These are available at the Promenade in Automatic as well as Manual 
( ordinary ) sequence. Hear them in our Listening Rooms. 

Promenade Music Centre 

RA. 6877 69 Bloor Street West Open Evenings 


BACH: No. 3. 

BEETHOVEN: Nos. 1 to 9, inclusive. 
BIZET: No. 1. 

BRAHMS: Nos. 1 to 4, inclusive. 
BRUCKNER: No. 4. 

DVORAK: Nos. 4 and 5. 

FRANCK: Symphony in D Minor. 
HANSON: No. 2. 

HARRIS: No. 3. 

HAYDN: Nos. 4, 6, 13, 67, 80, 86, 92, 
100, 102, 104. 
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MASSEY HALL, TORONTO, NOVEMBER 11, 1941 


MUIRHEAD'S For Fine Cooking 

★ YONGE ST., at SHUTER-LUNCHEON and DINNER 

Convenient to the Theatre 

★ 38-42 ADELAIDE ST. W — LUNCHEON and DINNER 

CAFETERIA 

TABLE SERVICE-5 p.m.-8:30 p.m. 

★ BAY ST., at WELLINGTON—BREAKFAST and LUNCHEON 

COFFEE SHOP-TABLE SERVICE 

Dine at MUIRHEAD’S Before and After the Concert 


TORONTO SYMPHONY ORCHESTRA ASSOCIATION 


HIGH SCHOOL 


JUNIOR SYMPHONY COUNCIL 


President, 

Victor Feldbrili, Harbord Collegiate 

_ A_ 

Helene Neish 

Bloor Coll. Ins. 

Douglas Lear 


Central High School 


Livia Arnold 

of Commerce 

Charles Dobias 

Estelle Solomon 

Central Technical School 

Harry Shiff 

Mary Perkins 

Danforth Tech. 

Bob Hopkins 


Eastern High School 


Gwen Griffiths 

of Commerce 

Alfred Smith 

Zelda Mann 

Harbord Coll. Inst. 

Victor Feldbrili 

Esther Dyer 

Humberside Coll. Ins. 

Wm. Belyea 

Betty Jarvis 

Jarvis Coll. Ins. 

Jack Silverstein 

Vera Johns 

Lawrence Park Coll. 

Douglas Valleau 

Rosanne Richardson 

Malvern Coll. Ins. 

Arnold Rhodes 

Shirley Potts 

North Toronto Coll. 

Harry Somers 

Catherine Gripton 

Northern Vocational 

Allan Munday 

Margaret McCuaig 

Oakwood Collegiate 

Robin Hepburn 

Betty Buckley 

Parkdale Coll. Ins. 

Jack McLean 

Pat Clancy 

Riverdale Coll. Ins. 

Howard Kew 

Ruth Manson 

St. Clement’s School 

Joan Berkley 


U. T. S. Schools 

James Baby 

Gloria Jefferies 

Western Technical School 

Fred Carter 
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MASSEY HALL, TORONTO, NOVEMBER 11, 1941 


SINFONIA DA REQUIEM (Op. 20) 
I. Lacrymosa 
II. Dies Irae 
III. Requiem Aeternam 

This work, intended as an act of devotion 
to the memory of the composer’s father and 
mother, was written in the spring of 1940 in 
Amityville, Long Island, where Britten is now 
living. The titles of the movements, taken 
from the text of the Catholic Requiem Mass, 
indicate the mood and scheme of the work, 
though the relation of the Sinfonia to the 
Catholic service is emotional rather than 
liturgical. 

Although short for a symphony, it was 
“conceived,” says Britten, “on festival propor¬ 
tions.” And it is certainly scored for large 
modern orchestra with much percussion. The 
composer’s own analysis follows: 

“Lacrymosa (Andante ben misurato), a slow 
marching lament in a persistent 6-8 rhythm 
with a strong tonal centre on D. There are 
three main motives: 1, a syncopated, sequen¬ 
tial theme announced by the cellos and an¬ 
swered by a solo bassoon; 2, a broad theme 
based on the interval of a major seventh; 

3, alternating chords on flute and trombones 
outlined by the piano and harps. The first 
section of the movement is quietly pulsating; 
the second a long crescendo, leading to a 
climax based on the first cello theme. There is 
no pause before—II. Dies Irae (Allegro con 
fuoco). A form of dance of death, with 
occasional moments of quiet marching rhythm. 
The dominating motif of his movement is 
announced at the start by the flutes, and in¬ 
cludes an important trombone figure. Other 
motives are: a triplet repeated (note figure 
in the trumpets), a slow smooth tune on the 
saxophone, and a livelier syncopated one on 
the brass. The scheme of the movements is 
a series of climaxes of which the last is the 
most powerful, causing the music to disinte¬ 
grate and to lead directly to—III. Requiem 


Benjamin Britten 


Aeternam (Andante piacevole). Very quietly 
over a background of solo strings and harp 
the flutes announce the quiet D-major tune, 
which is the principal motif of the movement. 
There is a middle section in which the strings 
play a flowing melody. This grows to a short 
climax, but the opening tune is soon resumed, 
and the work ends quietly in a long sus¬ 
tained clarinet note.” 

Benjamin Britten, the best known English 
composer of his generation, was born at 
Lowestoft, November 22nd, 1913. He began 
composing at an early age, and was for¬ 
tunate enough to come under the influence of 
the late Frank Bridge, one of the best equipped 
musicians of the day and an excellent teacher. 
Bridge guided rather than fettered Britten’s 
bold originality, and by this freedom led Brit¬ 
ten on to develop that confident use of his 
own powers which is his most obvious charac¬ 
teristic. Confidence led to fluency, and fluency 
to the large and varied output of music which 
was spoken of in a programme note on the 
Mont Juic Suite played at the first regular 
concert of this season. 

There are two sorts of young composer, 
the young composer who knows what his 
music will sound like when it is played, and 
the young composer who knows what his 
music will sound like only after it has been 
played. Britten was definitely of the first 
sort. Everything he wrote came off. There 
was a danger that he might become merely 
the bright young thing of the musical world. 
However, three or four years ago works be¬ 
gan to appear which showed a greater effort 
to concern himself with the essentials that 
make for maturity; and they are almost all 
works of greater consequence. 


HEINTZMAN PIANO 
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MASSEY HALL, TORONTO, NOVEMBER 11, 1941 

FANTASIA ON A THEME OF THOMAS TALLIS - Vaughan Williams 
(For double String Orchestra) 


This Fantasia is based, not on the tradi¬ 
tional folk-music which has inspired so many 
of the works of Vaughan Williams, but on a 
theme taken from the most glorious age of 
England’s music, the late sixteenth century. 
The theme is the third of eight written by 
Thomas Tallis (1510-1585), who has been 
called the father of English Cathedral music, 
as a setting for the Psalms in Archbishop 
Parker’s metrical Psalter. Each of the tunes 
was in a different mode. A contemporary 
left this strange description of them: 

“The first is weeke; devout to see. 

The second sad: in majesty. 

The third doth rage: and roughly brayth. 

The fourth doth fawne: and flattery playth. 

The fyfth delight; and laugheth the more. 


OVERTURE “1812” 

In 1880 the Russians, wishing to commemo¬ 
rate their victory over Napoleon in 1812, re¬ 
built the Church of the Saviour in Moscow. 
For its consecration a musical festival was 
organized, and at the suggestion of Rubin¬ 
stein, Tschaikowsky wrote an appropriate (if 
anachronistic) Fantasia. This was performed 


The sixth bewaileth: it weepeth full sore. 

The seventh tredeth stoute: in forward race. 

The eygth goeth milde: in modest pace.” 

There is little of the raging and braying of 
the rhymester in the ecclesiastical character of 
the old tune and its harmonies, or in the 
modern treatment of it for solo quartet and 
double string orchestra. After some intro¬ 
ductory bars the opening phrase of the theme 
is heard in the lower strings. In its entirety 
it is then played by the second violins, violas, 
and some cellos. Variations, free and master¬ 
ly, follow, preserving astonishingly the mood 
and manner of this third modal tune. 

(The tune may be found in the English 
Hymnal (1906) edited by Vaughan Williams. 
It is No. 92.) 


Tschaikowsky 

in the public square in front of the Church 
by massed bands. The occasional firing of 
artillery made more realistic and effective the 
usual battery of percussion. 

The work was later adapted for concert 
use, and is well calculated to rouse any indoor 
audience. 


We join with music-lovers throughout the world in honouring the 
memory of Ignace Jan Paderewski—master of music, servant of freedom 
—born November 6th, 1860. 

, “Thy master hands lie dead no more to thrill 

The world with melody both sad and sweet. 

But fame awaits thee on that touring hill 
Where only greatness do the muses greet, 

And mighty souls that wear the crowns of glory meet.” 

“Ode to Paderewski”—W. H. H. Davenport 
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The Toronto Symphony Orchestra 

SIR ERNEST MacMILLAN, Conductor 
DONALD HEINS, Assistant Conductor 
FIRST VIOLINS 


Spivak, Elie, 

Concert Master 
Blachford, Frank 
Hersenhoren, S. 

Goodman, Hyman 

Kash, Eugene 

Scherman, Issay 

Solway, M. 

Fusco, Frank 

Steinberg, Albert 
Johnson, Ernest 

SECOND VIOLINS 

Desser, Isador 

Dembeck, J. 

Bergart, H. 

Palmason, P. 

Steinberg, S. 
Sommervili.e, Beuna 

Sumberg, Harold 

Sherman, L. 

Halperin, B. 

Fetherston, D. E. 

Sparling, Lillian 
Annetts, Madge 
Dubinsky, I. 

Letvak, Philip 

VIOLAS 

Fogle, M. 

Bruce, A. 

Mulliner, G. 

CELLOS 

Garten, Moe 

Eyles, Christine 

Van Vugt, John 
Cassidy, Varia 

Figelski, C. . 

Heins, Donald 
Warburton, R. 

Levy, Sidney 

Richardson, Florence 
Neilson, J. 

Bedford, H. 

Nelsova, Zara 

Spivak, Philip 

Adeney, Marcus 

Bruce, George 

Sturm, Vaughan 

Mathe, Charles 

Sands, Joyce 

BASSES 

Ray, Marcel 

Roberts, Oswald 
Mamott, Isaac 

Cochrane, Robert 

Wells, Sidney D. 

FLUTES 

Day, Gordon 

Smith, E. T. 

Fontana, N. J. 

PICCOLO 

Greenwood, Charles 

Rose, Charles 

BASSOONS 
Huggins, E. 

Crowther, H. 

DOUBLE BASSOON 
Huggins, E. 

Addison, L. F. 

MacKay, Cameron G. 

TIMPANI 
Cooper, A. 

PERCUSSION 
Reid, Duncan 

Slater, Harold 


OBOES 

Bauman, Perry W. 
Hutcheon, D. 

ENGLISH HORN 
Hutcheon, D. 

CLARINETS 

Rogers, R. 

Pye, H. 

Jewell, Jeffery 

BASS CLARINET 

Jewell, Jeffery 


HORNS 

Robb-Barrow, Mary 
Vopni, F. B. 

Barrow, R. H. 
Spearing, C. C. 
Blenkin, F. 

TRUMPETS 
McLintock, Ellis 
Everson, R. 

Jones, A. J. 

TROMBONES 
Hawf., H. E. 

Cui.ley, W. 
Riddleswick, A. 


HARP 

Donnellan, Muriel 

TUBA 

Titmarsh, G. 

LIBRARIAN 
Waizman, L. 

ASSISTANT LIBRARIAN 

Van Vugt, John 

PERSONNEL MANAGER 

Bruce, George 
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